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Allegories of the Postwar 
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The design and realization of Carlo. Raul \illa~iuexa's ne\+ 
ca~npu< fur the Cnzl eraldod Central de J en~eucla  <panned from 
1043 to 1967. Thi. chrorrolop dl01le 111d.ei the Cllrdod 

nnersztarln an e \ e n ~ p l a r ~  p o s t ~ a r  project. But more signifi- 
cant are its numerous intersec6m< ~ i t h  thenlei of post\+ar 
architectural discourse. one of ~ h i c h  1  ill address here I]! 
exarniriiq \ illanuexa-s forniulatior~ and exec ution of the ilrecl 
Centrol, the ensemble of huilrliugs and corered plaza that 
s e n d  as the Core of the campus. Rather than propose a 
forensic account. tllia examination nil1 adlance a stratea for 
reading this architecture in the context of a postwar periplleq 
where modernism confronted as much a& ctlu~plernented 
modernization. In this context. the Area Central posed i p s -  
tioni about the poisibilit~ and character of a modern cixic 
spate: queqtions about rct oncilirig the indixidual and the 
collecti\e: questions ~ h i c h .  1 nil1 argue. could onlj he 
rendered - and an<\+ ered - allegoric allj . Uegor!. then. under- 
stood through its contem~)oraq theorization\. \+ill offer a 
strateg for reading. one that dibrerns \+ithout resolxing 
tension+ inherent in these question*. 

The oncept of the Core. or the ciric center. permeated CI4M 
diic us ions  in the first postnar decade. pro\iding the theme for 
the Eighth Congress in Hoddeadon in 1951. The Core. CIA11 
n~e~nbers  claimed. ~ o u l d  ren~edb the increaiing alienation and 

isolation of urban life. restoring a qense ok tom mu nit^ b~ 
prmiding a space of social actilit! to embodj. express and 
make I isible the t ollectix e sphere. This spate ~ o u l d  pro\ oke 
morc than the mere -'aggregation of indi~idual?" h! mahi11g 
citizens conscious of their relation to that collectixe spherr. 
Ad\ ocdtes pointed to arc hitecturdl precedent. surh a i  the agora 
as models that dreu together political and reli,' ~ I O U S  itructures 
around an opening at the heart of the cit!. The contemporall 
Core could. the! claimed. tran~form spectators into actors b~ 
stationing s) mbolb 01 c i ~  ic life - "adrriini~tration huildinp. 
museums. libraries. r onc ert hall\. promenades. exhibition hall-. 
etc"' - within spaces suited for planned and ipontarieoui 
congregation. 

I \+ant to argue that the h a  Ceritral rnust be underitood a i  a 
Core. as an attempt to shape a c ollrctixe spate for the  
U n i ~  ers i t~  (:it\. The c anlpuh c ertainh operated a. a c omrnunit!. 
combining acade~nit . adminiitrati~ c.. dnd residential functions. 
and acc ornn~odating the public uitli it< qports. cultural. and 
medical facilitiei. It \\a\ expres4~ intended to proxide a setting 
to transform itudenti into citizens. training then1 *.to contribute 
to the forrnatiori of a national conscience."- Furthermore, 
\ i l l anue~a  explicit11 related the (:IAN xision of the Core to the  
local t!polop of the Plaza Alajor in a 1'95% article. nritten as h e  
began the design of the Central Area.' He suhsequentl! claimed 
that. "the architectonic s j s t e~n  that ha. as its basis the Librarj 
and the hldir~ Auditorium constitutes the spiritual tenter and 
will he  the a c t i ~ e  nucleus of all cultural manifestations of both 
the Uni~ersit? arid the Capital."' But in the post\+ar context of 
the Unil ersitj Cit!. an unequix otal designation of collectil e 
expression - one that claims thr syrnholic claritj of tlie agora or 
the Plaza RIajor - would hale  difficult to acheixe. 

To illustrate this. I need on11 point to the inaupration of the  
Central Xrea in 1054 b! the Tenth Inter-American Conference. 
a meeting oi goxernmerit ofticial- from north and South 
American nations. Selected t\\o !ear- earlier as the site for this 
event. tlie buildings oi the Central Xrea Mere assigned their 
tenipolarj conference iurirtions uhile still under construction. 
The Rector!. an administration building housing the office of 
the  Rector. or president of the Unil rrsith. s en  ed during the  
conference as otfices for senior staff: the adjacent n ~ u s e u m  
housed exhibitions: the tornmu~~i t  ationi huilding proxided its 
facilities tor delegates: the lilrra? vas used 111 uorliirig groups 
and conlniittees: the two smaller halls fur small or impromptu 
meetings. and the large auditorium. the lu l a  Rlagr~a. for the full 
plenaq sessions. The Plaza Cuhierta. the coxered plaza. 
co11nec ted all of these acth itieb and x enues. 

The  Tenth Inter-American rr~eetirig and the Central Area itself 
v e r e  both shoncases tor Colonel PPrez .jin~i.nez. the dictator 
~ h o  had emerged from the ruling junta to seize the \ enezuelari 
president! in 1952. The e ~ e n t  arid its setting represented. 
political11 and physicall,. his adxocac! of modernization. and 
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\\ere meant to iec ure itatui and suppo~t for hi* regimr.' But 
his r e l ~ e s ~ i ~ r .  autoirati( rulr prompted onr 1,o)c ott of the 
conference. and nulneroui ipolie11 and unyohen c,ritit isnri. 
uliile some artisti ~ 1 1 0  participated i n  T illdrmue~a's t l e i i g ~ ~  ue re  
regdrded df  collabordtori in hotll sen%?* of the uord. 1 illanue- 

CINII  stdtnb a- a11 rn iplo\ t '~  01 the go\errmment and a 
me111l)er of  tht. ioc id1 elitr further coniplicatri the redding. 
;Iltl~trn;l~ he  intended thew buildings to signif! niodernirratiorm 
through t h e i ~  ddoptior~ ol a progre+i~ e modernist idiom. this 
p rogr r41  e \ision wai undrr~ninetl lv the authoritarian prac- 
tic es of the ~ o ~ e r r ~ ~ r ~ e r i t  thdt ~ p n s o r e d  it. 

From the opening ~ession in the Auld hhgna. the Central Area 
serled as a ipa tc  of national and international political 
expres4on. h i t  the expresiion n a i  of politic a1 liegemorry rather 
than the "r!mhol uf ti\ic to~rrrnuniori" rrnisionetl b~ CIXM. 
R hat \\as the meaning. or indeed exen the posiihilitj of a chic 
<pace under dictatorship! Bould the forination of a collectixe 
that mas more than an aggregate of indi~iduals netessard! 
occur at the expense of the indi~itlual? The difficult, in 
situating the indir idual in relation to d collecti~ e. of balancing 
between aggregation and hegemon!. suggest* that the Central 
Area does not synbolize the collecti~ e sphere. but allegorizes it. 
The uord allegorj itself prompt- such a claim. combinirlg as it 
dors the vords a h .  meaning 'other'. and agmeuem, meaning 
'to speak in the agora'. To s p e d  allemric all!. then. is to speak t 
otherwise in the agora. to eil one s speet 11, d i~gui ie  one's 
meaning in the space oi public assembl!. The moth ation for 
spealiing otheruiie lies in the need for self-censorship in the 
cixic realm: more generall!. though. it points to the disparit! of 
the pri\ate experience of a suhject and the public sphere of a 
tollecti\ e. and the consequent neceisit~ for some translation 
hetween these t ~ o .  

,LUlegorj insist* upon a diitanre bet~\een its literal and figural 
meanings. Rather than enlhod~ing content in a form. as a 
s!mbol rnight claim to do. dllegor! associates content and 
representation nhilr  accepting and preserling their nun-identi- 
t j .  .Ilthougli this non-identitj indicates an inc~ommensurahilitj- 
allegor! formulates a prolisional span across this distance 
without denying its present e. T i5ihlj structuring a relation 
betneen the objects of difference. An allegor!, of the &i t  
sphere would then re1 eal rather than conceal the differentiation 
of the collecti~e and the indi~idual ~zhile still establishing the 
mutual dependenc, of the t\+o. The ft~rrnulation of a ch ic  spac e 
that does not resort to aggregation - a denial of to l lec t i~  e 
( ormsciousness - or hege~non! - a denial of indi\idual agenc !- 
requires the manifestation of thi. dependenc!. In the Unixeriit! 
Lit!. the allegorical arthitecture of the (zentral 4rea attempts 
just such a negotiation. -1 demonstration uf thii potential 
require> first a consideration of the elohtion of the design 
itsell. 

In \ illanuex a's original plan for the L n i ~  ersitj Cit!, conceived 
in 1943. the campus resrnlbled a Beaux-4rts composition. with 

B, 1052. \+lien he began to deiign the initial tletailrd  theme^ 
for the Lentral b r a .  \ i l lanue~a turrmed to a ~ e r !  difierermt 
model: Le LorLusic.~'i 1036 cclieme for a Ciudad I nilersitaria 
in Rio de Janeiro. \illdnue\a had clearl! made use of this 
l~recedrnt in 1053. lor his own plan, although at ddernic in 
forrn. dpp1ol)ridted Le C:orlju-irr'< progrdmrnatic diitrihtion. 
In 1952. \ illanuexa diwardrd the academic stjle and used the 
part7 of the central I)uilding* in the Kio project for hi5 o u n  
initial tonfig~lration. \ i l lanue~ a's preliminarj draninp shous a 
grouping oi the three priinar! buildings. u i th  the f a n - h p e d  
auditorium at tlie center, flarilied In a tall qlah for the Lihrar~ to 
the right and a loner bar for the Rrctor!. This differs from hi* 
original plan. \+hich proposed the Rectory rather than the 
as>emhl! hall as the central component. but it correspo~lds 
exdctl, to the campus center deiigned b j  Le C:orbusier. \ \how 
Rio scheme contains the same configuration centered upon a 
fan-shaped hall. nith slal) and bar situated on perpendicular 
axe:. as in \ illanue\ a'b drauing. The 101% mass used to c onnect 
the three buildings marlis a further similarit! bet\\een tlie t ~ o  
deiipns. 4% employed 1-1, \ illanuela. this connection departs 
from his 194.3 plan 113 ph~sicall! joining the  three buildings. 
but he  still permits the buildings. as objects. to dominate the 
less a s e r t i ~ e  corinection betueen them. 

Tilldnuexa soon mmed away from this static conception. as a 
later drauing s h o ~ s .  Here. I i l lanuela has rotated the 4ula 
Magna. opening it< fan to~+arrl the northnest. arid thus 
introduted a more significant tension into the compoiition. The 
lu l a  hIagna IIO longer sits centered upon the  campus axis: the 
Libra? and the Re( tor? maintain t h e i ~  positions. hut t\+o 
smaller halli are introduced. one cere~noriial and the other for 
concerti. along uitli a reading room angled off from the Libra? 
slah. Fit11 the further addition of another administrathe Lar 
ddjac ent to the Rector!. this configuration \\as implemented as 
the final design. But now the connection. between the 
buildings, the Plaza Lubierta and the adjacent cokered \talks. 
absurne a domirlarrt role that undernmines the independence of 
the building. the\ surround. The column grid and the  ind ding 
form of the Plaza Cubierta. its elahorate edges arid fold-. 
dislocate the representational ernpllasis from figure to ground. 

The Plaza Cubierta transformi the Central Area from a 
tollection of figures \tithin a ground. understood formall! by 
thr space outside them. to an internal spare in uh i th  the 
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~ ~ o u n c l  itself assume, tliv figural role. B it11 thi- transfornia~iori. 
\\all. d ~ i d  ~ ~ i c l o w r e  (10 not rie(c-aril! clelinr the lin~it- of 
interior ,pa( e. Tlie edgri of the plaza as(' optw and porou,. 
wit11 rntries ica t te~r t l  on all *icle<: xtithin the Plazd. \ illdnuexd 
elode* the edges of t h t .  in air^ huildi~lgi t h t ~ ~ ~ ~ v l \ r s .  From the 
Re( tor\ court. to the imers of the hall,. to the Lil~ra? ent~anc e. 
t h b  Plaza Lubierta create* a c olldge of tlan+ition- \\it11 dramatic. 
idios\ntratic architectural language. Sequential tonrt\artls. 
plain xt alls transfor~ned 111 color. in ellia~iging ea\ t,,. fluid 
forms - all pro1 ide x igorous d!na~nic eHec ti: nlawnq lattic es 
in-pired h j  1-illanuex a'. careful +tud\ of i olorlial drcllitec ture 
create cascading pattern% of filtered light to reinforce a 
f r a p e n t r d  enxirorinle~~t of light and +hadox\ that sugge~ts 
rather than enfort es perimeter conditions. I)eplo\ed together. 
thew alcllitectural elemrr~ts underrninc. the \tdhilit) of bound- 
aries uithin the  ipaic. challenging th r  colierence of tlie Central 
Area a< a nhole. 

I \.rant to emphasize the trarisfornlation from an arc lritecture of 
figure to an architecture of ground. or. to put it another na\ .  an 
architecture in which the ground ha% heconw figural. hecause 
thi. reintroduces the question of allegor~. If an initidl. literal 
reading equated the functiuns of the buildir~gs - the figures - 
\\it11 d conception of the collectix e, nhat  is the irrlplication of 
this latter forrnal trarisforrnation! Fredric Jameson. in his 
theorization of allegor! in relation to contemporaq arcliitec- 
ture. has insisted that attention be paid to the representational 
ground: "'the hjpothesii that the building itself is . . . an 
allegor!. is not to be understood as a positixe one. . . . \there 
each of the element5 stands for another element in the other 
syqtern . . . Here it is the differences that are analogized . . . not 
the terms but the gaps t orrespond."' This argument eniplla- 
sizes the fact that allegon proposes rriultiple figures and. more 
iniportantl~. the relation between those tigures as its represen- 
tation. 111 entire set of representatior~al conditions, a layering of 
qualities and characteristics. are mapped onto a set of condi- 
tions at the conceptual lex el. Complexities ~ i t l l i n  the reprcseri- 
tation maj then correspond to corn~~lrxitiei uithin the concept, 
proxiding the ability to articulate ex( hangei. conflicts and 
discontinuities. Such an articulation signifies for Jameson a 
necessaq and historicall~ specific "represerltatior~al failure.'' a 
representational crisis exposed and narrated allegoricallj b j  
ambiguities and contradictions. 

1 illanuexa's architecture certainl? doe\ not direct attention 
solel! to the "term," -the positixe figures of Rector!. Librar, 
or h l a  Magna - but to the ground. the figural space of the 
Central Area. in~olt ing an allegorj understood through its 
."gaps." These '"gapbe" are not. or not onl,. interstices and 
openings. rather the) are the equixocal expressions in the 
arthitecture of the Plaza Cubierta. the oxerlaps and transitions 
created through ph!& a1 arrangenient and phenomenal effects. 
For example. as the ramped fo>er of the 1ula 4Iagna projects 
into the center court. the path of circulation cuts through the 
arc defined b\ the ramps: the emelope of the auditorium is 

corillatrd \\it11 the perirrirtc~r of the plara: almxe. a ieam opm. 
hetx.rrcw t l ~ e  tanop! and th(' roof. indicatixe 01 tilts I ~ O M  

U I I I  r r t irr  11ou111lar\ Iwt\\re~l spatial ol)je( ts. L)i)es thii aisign 
priorit\ to the figurc. OI tllr figural! The relation ol figurv m d  
f igu~al  he( onre3 all u114ihlr ( o i ~ d i t i o ~ ~ .  it< rcteptiori dependent 
upon po-itiou. rnm e~nent. arid intention. Here a aharp di-tinc - 
tion should Ije d r a v r ~  dpair~it the influeutial CI ARI proposal* for 
rleu (,ore,: ( .orhuiir~'+ plan for the re( onqtruc-tiori oi St-UiP 
arid Scrt'i propowl  (ixic c rnter for the nex\ tomti oi Clrirnlwte 
in Peru. I c o r n p a l i w ~ ~  rrxealb that tlie CIARI sclremrs in& 
upon a firm differeritiatior~ of figure ant1 ground - Corbusier 
dispfiei tlie figure, a< independent ohjecti nithin an  open 
field. x\hile Sert gathers tliem to outlir~e a11 er~closed plaza of 
open ipdce. Both a~chitect. intcnded these cores to he a~t ixated  
b, gatlierings arid terrlporan perlornlanc es. hut the static clarit! 
of bot11 project. nrx ertlieleis iuggest. a c orresponding perrna- 
nent urdw in the c ollectixe exprrienrr the! sponsor. 

The c ontrasting forr id  mutabilit! of the Central Area has 
something different to sa\ ahout collectixe experience. an  
experience of \\hat \ illanuexa described as "an open uorld. 
anti-dopatic.  in constant exolution.  here truth itself is a l ~ a j s  
a proces- of relations and nexer a permanent fact."- The Plaza 
Cubierta nlalies T isible this process of relations. of relative truth 
in its own historic context. \ illanuexa's design brings together 
the functions that \\ill d r m  the cornmunit! into a collecti~e 
spate. a ipate both teremoriial and el erydaj that perpetually 
ex olteq i onsciousnefi of the collec ti1 r through organized and 
incidental interaction. But that interaction takes place xtithin an  
architecture that undermines the construction of a n j  fixed 
relation betx\een elements. The fragmented and shifting laq ers 
of the arthitectural grourid queition the assertion of a coherent 
\\hole. and consequentl~ in1 ert the terms of the earlier concern 
that the ( entral l r ea  xta. the site oi liegemonk cixil space: it 
no\+ seems to suggest that nothing more than aggregation can 
be achie~ed aiter all. 

This suggestion can he ansvered in it9 turn by further 
elahorating the idea of allego? in relation to the role of 
artuorlts in the Central Area. 17illanuexa co~nmissioned promi- 
nent 1-enezuelan and European artists - such as Arp, Leg&. 
arid Na~ar ro  - to contribute murals, bas-reliefs and sculptures 
to a projected Sjnthesis of the Arts. This Synthesis. like that 
adxanced b j  CIA31 in parallel \$it11 the concept of the Core. 
aspired to restore to modern arc7hitecture an  emotional dimen- 
sion. This restoration uould aisume its greatest significance in a 
cixic center where the com1)iriation of architectural space and 
the expre-sixe caparit! o-t artx\orbs could forge a unified setting 
for collecti\e l ife.Vn \ i l ldnue~a xtords. the \en,  concept of the  
S!nthesis Ilas 'Yo corroborate. to acxcmituate: or. contraril!. to 
destro? and project into space the architectural g r ~ u p s . " ~  

In the Central Area. \ illanue\a forcefully disperses the artuorlts 
uithirl an ahead! dispervcl space. RIan, of the ~nurals  and 
stulpturei are not approached frontallj. but obliquelj: they 
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li a result of thew d!nanlic I onl~guratiom. the x ieuer 
proceeding tliruugli the space is made intenqel! conwiou< of 
her o ~ r i  mox enlent, her o1\n positior~ in spate: tlie in1 onstanc \ 
of her p h ~ s i c a l  relatioli4iip to tllr artxjorh reilec t i  back to the 
iev er an  anarene.s of the i n d i ~  idudl hod). \ illanur\ a clearly 

intended iut h a rerponw, as e\ident rd 1r! the diagrdni lie 
produted arid puhlislied J i o r t l ~  after tlie completion of the 
Lentral Area."' This diagram illustratei the  routes of an 
indil idual moxing tlirougli tlie spac e. *homing in the x arying 
thichness of the line. the modulatio~is of pace caused h! the 
artworlis. which are themsehes captured in the diagram b~ 
oblique xiex~ing angles: tno  courtlard- are denoted as "fc~ur- 
dimensiol~al elements." to indicate a heightened sense of time 
corresponding to a heightened senw oi space and light. Elen  
the most determined path touard. s a ~ ,  an asqemhlh in the Aula 
\lagna. is. according to the diagram. deflected and diqtorted b j  
the tollage of art and architecture. 

B\ creating this heightened an arerieii of phwical mm ement. 
the kinetic eftects of the architecture p~ompt  an iridi\idual self- 
consciousne,ia. The palpable presenc r of rnultiple ~iewpoints 
further emphasizes. through differentiation. rriultiple iridi~idual 
experiences. Contrait this nith tht, ernpliaiii that uould h a l e  
resulted from an inlplementation of tlie original Beaux-kts 
plan. ~ s i t h  its organization of sjrilnietr! and axis rendering 
subordinate the position of the indixidual. J e t  the functions 
represented in tlie original plan - Rector!. Libran, and hula  
Rlagna - are precisel\ those incorporated in tlie realized design, 
making exident a tension lretneen the collectixe. which is 
inx oked prograrnmaticall~ . arid the i1idi.r idual. hich is asserted 
experientially. 

h o t h e r  theorist of allegor!, Paul de RIan. argurd that such a 
tension, one proxolied b j  the presence oi contradiction. 
constituted the xer! operation of al leprj .  The incongruence of 
its t uo  lexels. its literal arid figural readings, sets allegor! in 
niotion - in motion because de Man iau allegon as a process 
rather than a d e ~ i c e .  In hi< uordq: " h o  entirel! coherent but 
entirel! incompatible readings . . . ha\e to engage each other in 
direct confrontation. for the one reading ib preciqelj the error 
denounced h j  the other and has to be undone bh it."" ;Illegoq 
acts out this confrontatior~. olercomir~g one reading uith the 
complicatiorr of another. This p r o c w  nould seem to be the 
experiencr of the Plaza C:ubiertd. ~ i t h  its heightened sense of 

ISnt cle \la11 c autioni that allt'gon does not i1np1\ a rcsoluti011 of 
thi- I o1ite.t ol figu~dl md litc~ral: '*\m tan  \ \e  in arir \ \a\  m a l ~ e  
a xalitl cleciiion a; to nliic 11 of the reading- can be gi\rn prio~it \  
oler the e~ther: 1io1ie ( ~ I I  vxkt in the other's ahse~ice."." 
Follo~\in; dt. RIan further. one finds that the literal continues to 
a w r t  it< ovn  complexit! and an~b igu i t~ .  01. in de RIan"> 
coni~~rlking drtic ulation. that allegor! -.persists in performing 
~\ l ia t  it ha. shnnn to he impossible to do."lS Tliii is precisel! 
tlie gesturr poqited h\ \ illarrue~a's S\rrtheiis. the gesture that 
,si1nultar~eou41 "'~i)rroI)oratei" and "destrovi." While the archi- 
tectural enforc e~nen t  of indi\ idudl experierit e re\ eali the 
inexitabh continge~it cast of subjectivit!. tlie Plaza Culrierta 
neterthelebs doe< gather the spectators of the Lnixersit! Cit). 
turnirlg them into a( tori. actors xjho perform for one another as 
part of the elaborate choreograph! of the Plaza Cubierta. Paths 
croqs. liriei form. group, assemble. B it11 each constituent no\\ 
both a spectator and an actor. the architecture realizes the 
collet tix e nhile rex ealing indix idualitj . 

Taking up the issue of the Core in the political arid discursi~e 
periphe? in his postvar \ enezuelan context, \ i l l anue~a  
responded to the CIlRI conception of an architecture of 
unix ersalitl. objecti~ it). and irnmediac, b j  creating an architrc- 
ture of locdlit!. radical qubjecti~itj, arid high11 mediated form. 
\ illanuexa'q Central Area creates a Core b j  questioning the 
constitution of a space of absemhl!. b! exposing the in( ommen- 
surahilit~ inherent in a civic space that torijoiris the indi~idual  
arid the tollectixe. But if tlie architecture renders these 
questioni. they are anwered through the performance of the 
allegorical reading. For it is allegoq that registels the presence 
of nhat  Jarneson describes as  nom merits of '-producti~e" 
representational f a i l ~ r e . ' ~  B! redeplo~irig the contemporaq 
theorizations of allegorh ~ i i th in  the artifacts of the postmar. one 
can read the unexen spaces of the peripherj as sites of a crisis 
of representation. sites of a failure that treated ne\s potentials. 
The terisiom and contradictio~ls of such a space require 
allegorical reading? precisel, because the space itseli i i  an  
architecture that xeih its uords. but releals itq meaning: an 
architecture for speaking otherxjise. 
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